SUSANNE ROTTENBACHER

Stadtbahnbriicken City West, Berlin, 2011

Liz Kwon : | wonder what motivated you to explore and LED and Plexiglass as media of =~ 0|4 : ZFEQ| = AX{OI LEDS} EA| 2[0 =
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Susanne Rottenbacher : Plexiglass makes it possible to incorporate the surroundings  #ZXt= 2HIHIS] : S| Qs TH SAS HE &0 E&E 4+ A
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into my works. With plexiglass | can produce transparent constructions giving off ~ SHZEC} ZS2A| RE|E AR5HH 4

and absorbing light at the same time. It enables colored light to flow into the space  FXZ TS 4= A1, MZ0| Q= 2g J7 02 E2RY £, ZZUE

and natural white light to be taken up in the sculptures; the composition does not ~ L{REE #iMo| Xji@o= g £ QUCL 0[2{8t LIt HAHA (FH

Max Joseph, Munchen, 2011 remain limited to the perspex corpus. LEDs have the benefits of their small design and ~ Ot3& £X|) XM 02t Zt=l= A OlLCH LED= A8O=Z M=
monochromatic light. The monochromatic, colored light of the sculptures firstly correlates < QM 20| HM0|2h= O|HO0| QUCH XZto| T HI2 Z2L| EAM}

2 , St Hite

with the stripe painting and the form of the perspex corpus. It then also interacts vividly =~ HAZA JEF| SAl0] AMXES QOF |0 FH Z7H|
with the specific light dynamic of the surrounding space creating a form of a continuous ~ M&Z UH SSEEotHA] HEEQI Tiste] YAl
dialogue. With decreasing daylight, the work increasingly radiates into the space in an ~ 0[2{3t &AO=2 X
occupying manner. 37t TR Eot.
Liz Kwon : In many of your works, the colored structures define the shape of the pieces ~ #O|M : B2 49| Gl AEES2 H0fl= HQIE Z5H%
during daytime, and they are illuminated by LED at night. How do you examine the color  &0li= LED 22

and form of the changing structures when you produce them? Qo Mzt FEKE HEH AMSHEZ1?
Susanne Rottenbacher : | develop my spatial installations by means of three dimensional ~ #=Xt= 2HIHIE : L= 3XHEQ RHES 0|8 37 HX&Po= WH
models. The models consist of the given architectural exhibition space plus my sculptural ~ AIZICH 2 FOT AZSTAS 0| W7t =

elements. Once | am certain about form and proportion of the sculptural pieces or  SEHZ TME|=0|, AT L= SEY, J2| 0 ZZHS9| HIZO0|Lt B0 &HAI0]
2

Susanne Rottenbacher : Susanne Rottenbacher was born in 1969 in Géttingen, arrangements | have the component parts delivered and produce the installations in &M 0[2{8t RAS

Germany. She began her career studying stage and light design at Columbia my studio. | can then observe and investigate the work and its spatial performance at ~ J2iA] L= o1 & AR 213 S0 220 O S7H 58 Sl
University in New York and the Bartlett School of Architecture and Planning all times of the day because my studio and living space are located at the same place.  ET& 4= QUC} 0l= LIQ ARLQQ FAHEZH0| 22 0| 7|0 7HsSt
in London. After working as a stage designer at the Deutsche Oper Berlin, she Space, stillness, time and the correlated constant change of appearance are central ~ 0|Ct ZZt1} TQ3t AjZt 2|0 2 X0l Q| =

has been focusing on light art since 2004. Rottenbacher's sculptures breathe themes in my work. The impression of the works changes depending upon the point &4 FXS0|Ct, ZHE9| Q1A 0= AI™0| Z-Afot=Lt0| M2} Hststct,
the spirit of the kinetic art of the 1960s. In the early stages of her career she in time at which the works are viewed. There is no SINGLE status quo. Change is the = THUSH MEf7} QX2 U2 QIOH, B3t 2 HIAIX|C) 2t SH|=/D
used the elements painting, light, and time in her work with acrylic boxes, message. A sculptural form, perfectly controlled and defined, begins to change and  HolZl= XA HEj= HetE|7| Al&Stl, 7407 HE/HAE 9
and in recentyears transparent circles of light have become the Berlin artist's becomes dependent upon natural processes-day/night, summer/winter, etc. All of this |~ XAXQI ap™oy| M2t Z2HXA HL. Lis 0| 2E AS ARLR XAS
trademark. Currently Susanne Rottenbacher lives and works in Berlin. can test and study beforehand in the run-up situation of my studio. 57| ™ HA0f O|2] AlRste BtatiE < QUL
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SUSANNE ROTTENBACHER

3 Kontrapunkte fur 20 Ringe, Hamburg, 2012
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Liz Kwon : Please tell us about the process of the commission for the work <Freiheit>
which was exhibited in Koln. How did your understanding and interpretation of a space
that were necessary for the installation at the church differ from those for other projects?
Susanne Rottenbacher : <Freiheit> is a site-specific intervention in form and content
derived specifically from the particular exhibition space of a church. The installation was
inspired by a painting by Peter Paul Rubens in the Christian pictorial tradition of large
movement scenarios ‘The great last judgment’, depicting the rising up of the blessed
and the falling down into hell of the damned. The grand theatrical entrance of the eleven
rings striding across the entire 16m height of the church interior has no one distinct
reading of direction either. The installation <Freiheit> can be read both ways. Suspended
from the ceiling by strands of wire, the sculptures seem to be floating weightlessly
in space in an imaginary sense - each one by itself and yet all in spatial relationship
to one another. Others are placed on the ground, either free standing or simply laid
down. And other truncated forms seem to merge into the architecture as half circles,
apparently progressing into walls and floors. The specific challenge of the vast church
interior appeared to be the creation of a sculptural choreography as grand and dramatic
appearance yet with a lightness and transparency allowing oneself to trail away in the

almost meditative silence of the sacred place of a church.

Freiheit, Koln, 2012
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Shine A Light, Berlin, 2013

Color Crescents, Koln, 2008

Liz Kwon : How did your study of architecture and planning influence your works of art?
Susanne Rottenbacher : | was always fascinated by space in the first place and started
to approach it from different directions. Maybe my technological work method is the
handwriting | have found to express myself adequately through my study of architecture and
planning. With industrial materials and the ‘mechanical’ depth of materials - transparencies,
reflections, superimpositions, fractures, layers of color - | have found my language for
creating my sculptural installations as site-specific, self-contained spatial narratives.

Liz Kwon : Please tell us about your recent and upcoming projects.

Susanne Rottenbacher : | just returned from Istanbul, where | was presented on the
art fair ‘Contemporary Istanbul’. Just before that | was shown on ‘Vienna Fair’ in October
2013. In November 2013 | presented with a new spatial installation work in the exhibition
‘Scheinwerfer - light art in Germany in the 21st century’ in the Kunstmuseum Celle,
Germany. Mid January 2014 my work will be shown in a group exhibition in the sculpture
museum MUBE in Sao Paulo, Brasil. And in March 2014 | will start to install a site-specific
light-mirror installation - first place in an art for architecture competition - in the foyer halls
of a new commercial building right across the Diisseldorf playhouse at the Gustaf Griindgens

Platz, DUSSGldOf‘f, Germany. Interviewer : Liz Yisun Kwon / Curator, Editor : Park Minsun ***Image courtesy of the artist !]

lichtaufwarts lightupwards, 2013
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